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Fill in the blanks for the number of lines and the number of spaces in a staff.
“Astaffhas  linesand  spaces.”
Identify notes printed on the grand staff including Middle C and D below the treble clef,
B and C above the bass clef by writing the note name in the blank below the staff.

e On the grand staff, mark any incorrectly named notes with an “X".

Notation

e Draw quarter, half, and whole notes on a blank line as directed using correct notation.

6. If the note on the staff and the note name do not match, draw an X through the letter name.
Look at the clef signs.
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Theory Application/Analysis

e A musical example will be given. One analysis-type application will be on each test from
the following:

o Circle a step or skip (as directed) within a given musical example.

o Circle notes moving up, down, or repeated (as directed) within a musical
example.
Circle the musical example with notes that move up by steps, down by skips, or
repeated (varied each test) with two different musical examples given.
Identify within a given musical example any of the musical terms for this level.

14. In the last measure of the music below, circle the two notes that step.

%

o ®




New Bonus Question for Level 1

Bonus Question

e Two musical examples will be given with one designated as *“p” for soft and the other as

“f“ for loud. Circle the example with the specified dynamic level as “Loud” or “Soft.”

No partial credit (NPC) will be awarded. There is no deduction for an incorrect answer.

BONUS QUESTION

1

There are two musical examples below. One is labeled g for forte, and the other is labeled p for
piano. Circle the example that is labeled to be performed loudly.

\

—




Intervals

An interval is the distance (how far it is) between two notes.

Notes which move from a line to the very next space or from a space to the very next line
form an interval of a 2", also known as a step.

o O

O o
Down a 2nd Up a2nd

On a keyboard, two notes that form a 2" are next to each other. They can be two white
notes, two black notes, or a black and a white note.




LIvioIu ’ - VC

Up a 3"

11 1
™ [T

C (skip D) to E D (skip E) to F§

G (skip A)to B




Intervals

o Identify the correct size of intervals of seconds and thirds, ascending and descending by
circling the correct interval size 2% or3")

¢ Onakeyboard example, different lines will be drawn between two neighboring white
keys. Identify the distance between the two keys as half step or whole step by circling the
correct words (Half Step or Whole Step).




3. In the box below each keyboard, circle eithe or@te show the distance
'S ang

between the two white keys marked with X an arrow.

XX X|X X
¢

half step  whole step half step  whole step half step  whole step




Theory Application/Analysis

o Amusical example will be given. One analysis-type question will be on each test from
the following:
o Identifya 2™ or 3 moving up or down as directed by circling the correct notes.
o Identify how many beats are in each measure.
o Identify the dynamic sign (p, mp, mf, ).
o Write the counts below the example.
o Name specific notes in an example.







Intervals

o Identify the correct size of intervals of seconds (2nds), thirds (3rds), fourths (4ths), and

fifths (Sths) ascending and descending by writing the correct interval size (Z"d, 3, efc.).

o Onakeyboard example, lines will be drawn between any two neighboring keys, white or
black. Identify the distance between the two keys as whole step or half step by circling

the correct words (Whole Step or Half Step).




10. Circle either half step or whole step in each box to indicate the distance between
the two keys marked with X's and an arrow.

half step half step

whole step whole step




Level 3

Theory Application/Analysis

¢ A musical example will be given. One analysis-type application will be on each test from
the following:
o Identifya 2™, 3", 4", or 5" moving up or down as directed by circling the correct

notes

Identify the key signature as C, G, or F Major

Identify a slur or tie as directed by circling the correct symbol
Identify staccato or legato notes as directed

Identify as directed any concept in levels 1 - 3.




14. On the staff below, circle the measure(s) that contains notes indicated to be played staccato.

//—\

94 / ‘.
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Staff

oA grand staff with bass and treble clef signs, brace, bar line, and double bar lme will be

printed orfThe test, Label each item. Required words wall be given in a word bank
o Draw notes and rests on treble and bass staves as directed.
o Ona treble and bass staff write the letter name of each note printed.




1. On the grand staff below, arrows point to each part of the grand staff.
Label each part by writing the number of the term in the box for each indicated staff part.

A
TERMS
1. bar line

2. bass clef
| (—E 3. brace
:l—’ 4. treble clef

5. double bar line




Level 4

* Major scales, tonic, and key signatures for C,
G, D, A, E and F majors.

Scales, Key Signatures, and Tonic Triad

Level 4 tests will include major keys through four sharps and one flat

Draw sharps or flats before the notes on the given scale to make a major scale in the keys
of C, G, D, A, E, or F major. No partial credit. Treble or bass staves may be used.

Draw slurs (curved lines over or under connecting two notes) between the half steps.
Write the order of the seven sharps in a key signature on the blanks. Sharp signs will be
provided.

Identify the key signature and draw the tonic (keynote): C, G, D, A, E, or F major.




Le\

Presented

7. On the lines below, write the order of sharps as they would occur in a key signature.

4 : : 4 4 ¢

8. Name the Major key for each key signature drawn below. Use capital letters.

s

9. On both of the two staves below:
A. Mark the half steps on each staff with slurs (curved lines) where they
occur in the Maior scales.




Vocabulary

o  Write the number of the correct definition in the blank beside each symbol or term. The
number of definitions will be one more than the number of terms listed.

The Musical Terms and Definitions Appendix contains terms and symbols.
(Levels 1-4)




Theory Application/Analysis

e A musical example will be given. One or more analysis-type applications will be on each
test from the following:

O

Identify the key signature as C, G, D, A, E, or F major.
Identify a C, G, D, A, E, or F major tonic triad within the musical example.
" 5" and/or 8ve.

Identify intervals as directed: 2™, 3, 4
Identify a slur or tie as directed by circling the correct symbol.
Identify a staccato or legato as directed.

Identify musical dynamic signs as directed.

Identify any music concepts presented in Levels 1 — 4 as directed.



10. In the musical example below:
A. Draw a box around the key signature.

B. Write I under the tonic triad.




Notation

LEVEL S5

Dotted Quarter Note A quarter note with a stem and a dot

In any meter where the quarter note receives one beat, the dotted quarter note
receives 1 Y2 beats. The dotted quarter note is usually followed by an eighth note,
an eighth rest, or two sixteenth notes.

= s

) 42 + 3 + 4 +

Sixteenth Note A colored-in note with a stem and two flags or beams is a
sixteenth note. The sixteenth note 1s equal to half of an
eighth note, or it takes two sixteenth notes to equal an

eighth note.






Scales, Key Signatures, and Primary Triads

Major keys through four sharps and four flats.

Write the order of sharps and flats in a key signature on the blank lines.
Draw sharps or flats before the notes on the given scale to make a major scale in the keys

of C,G,D, A E F, Bl’, Eb, or Al’ Major. No partial credit. Treble or bass staff may be
used.

Draw slurs (curved lines over or under connecting two notes) between the half steps in a
major scale.

Write the name of the tonic and the dominant notes of each scale on the blanks provided.
Draw key signature and tonic triad in root position of the major scale named for each
measure on the treble staff, and the root of the tonic triad on the bass staff. The order of
sharps or flats in the key signature must be correct to receive credit for the key signatures.
Identify drawn major key signatures.




Level 5 — Sharps and Flats

Questions proceed in logical order to assist students.

12. On the lines o the right:
A. Write the order of sharps as they
would occur in a key signature.

B. Write the order of flats as they
would occur in a key signature.

13. Name the major key for each key signature drawn below.



Intervals

[dentify pairs of notes written on a treble or bass staff as a whole step using “W”, half
step using “H”, and no step/enharmonic using “0"
[dentify intervals of seconds (2*), thirds (3*), fourths (4", fifths (5"), sixths (6"),

sevenths (7"'), and octaves (8ve) written on the treble or bass staff.

Draw notes one octave (8ve) above or below given notes as directed using ledger lines as
needed.

Circle one key on a drawn keyboard that is a major third (MAJ 3) or minor third (min
3'), as directed, up or down from the key labeled with an “X” or an arrow.




11. On the keyboard below, circle the key that is an interval of a major 3 above the marked note.




Level 5

Theory Application/Analysis

o Identify in a musical example two or more of the following which will vary for each
testing period.

0

[dentify the key signature as C, G, D, A, E, F, Bl’, El’, or Al’ major.

o Identify a tonic or dominant triad within the musical example written in the key of

C,G D, AEF, Bl’, El’, or A}’ major.

Identify intervals as directed: 2", 3%, 4", 5", 6", 7", and/or Octave (8ve).
[dentify a slur or tie as directed by circling the correct symbol.

[dentify staccato or legato notes as directed.

[dentify dynamic signs.

[dentify any concept in Levels 1 - 5.



17. In the musical example below:

staccato.

A. Circle the correct answer: The music in box A below should be performed

legato.

B. Circle a tonic triad in the example.
0

6




Notation

—— Dotted Eighth Note  The dotted eighth note receives the value of the eighth
O note plus a sixteenth note value, or is equal to three

sixteenth notes.

 Dotted Quarter Rest The dotted quarter rest is equal to a quarter rest plus an
eighth rest, and 1s most often used in a meter where the
bottom number 1s an eight.

3 Dotted Eighth Rest  The dotted eighth rest is equal to the value of an eighth
rest plus a sixteenth rest, or 1s equal to three sixteenth
rests.




8. Draw bar ings where they are needed below.

N \ | | - . L H ||
——_— bl | I (R I ™ . —
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Intervals

Measure and identify whole step using “W", half step using “H”, whole + half step using
“W+H", and no step/enharmonic using “0™ from written examples on treble or bass
staff,

dentify itervals of seconds through octaves written on treble or bass staff by writing:
2,34, 4% 5% 6" 7", and 8ve.

Draw intervals second (2"d) through one octave (8ve) above or below given notes as
directed using ledger lines as needed.

[dentify major thirds (MAJ 3*) or minor thirds (min 3") drawn on the treble or bass staff.




‘
5. Label each 3 on the staff to the right o CEN S — | 1

as major (MAJ) or minor (min),
Note the clef sign.




Triads

¢ On the grand staff:
o Draw the key signature named below each measure. No partial credit.

o Construct the [ (tonic), IV (subdominant), and V (dominant) triads in root position
on the treble staff in the given major key. No partial credit.
o Draw only the root of each chord in the bass staff. No credit for entire triad in
bass clef.
o Identify the designated note of a root position triad as the root (R), third (3'd) or fifth (5"').
o Identify a primary chord drawn in root position in a given major key as I, IV, or V.




14, On the staff to the right, each triad has one note
filed in. Identify the filed note as as either the
root, 3, or §" of the triad by writing root, 3", or
5% on the line below each chord.




16. Above each staff:
A. Name the major key for each key signature drawn on each staff.
B. Circle the correct Roman numeral to identify the triad as I, IV, or V.

Major I IV V Major I IV V




Level 6

Theory Application/Analysis

o Identify in a musical example two or more of the following which will vary for each
testing period.

[dentify the major key signature.
[dentify a Tonic, Subdominant, or Dominant Triad within the musical example
written in any major key.
[dentify a major or minor 3rd as directed by circling the correct notes.
[dentify intervals as directed: 2", 3, 4", 5", 6", 7", and/or Octave (Sve).
[dentify or label any concept in levels 1 - 6.




15. In the musical example below:
A. Circle the interval of a minor third in measure 3. Remember to check the key signature.
B. Label the subdominant triad by writing IV under the triad that is the subdominant.

) i o

G wren e .

) ot -~ -




* Only natural minor scales are requested in
level 7.

* Relative major and minor key signatures.



Level 7

Triads

o Build major triads in blocked form on each given note which s the triad root. Use
accidentals when necessary. The given whole notes will be on the treble staff or bass staff
and must not be changed.

o Ona grand staff:
o Identify a primary chord in a given major key as [ IV, or V.
w0 dentify the note on the bass staffas the Root (R), third (3", or ith (3*) of the

treble triad,




v/
15. For each measure below:

A. Name the major key.

B. Identify the triad in the treble clef bycircling the correct Roman numeral.
C. Identify the note in the bass clef as the root, 3¢, or 5" of the triad named in the treble clef by

circling either root, 3, or 5",

wf

1o
10

"
iy
f

Aght
i

yas

O

«r

al
v

Identify key: ___Major

Identify triad: I IV V¥

Identify bass note: ~ root 3¢ 5t

Major

I

root 3¢ 5t

Major

I IV 'V

root 3¢ 5t

Major
I IV ¥

root 3¢ 5t




guestion to dem appropriate level
of understanding of Lead Sheet Chords.



Level 7

Lead Sheet Triads

o On the grand staff; chords will be provided with a triad in the treble staff in root position,
frst inversion, or second inverston, and a single note of the triad in the bass staff.
0 Identify the root of the triad by letter name to the left of the slash.
o Identify the letter name of the bass staff note to the right of the slash.
Example: €/

triad root / bass note




Page4 Whitlock Level 7 NEW SYLLABUS SAMPLE
17, For each chord below, wite the name of the major chord. I the note in the bass is different from the root,
name the bass note after writing a slash. Examples; C, CIE, C/G

1




Theory Application/Analysis

o Analyze a musical example written in 3/4, 4/4, 5/4, 38, or 6/8 meter. Answer two or

more of the following questions which wall vary for each testing period.

o Identify the major or minor key signature,

o [dentify the meter as simple, asymmetrical, or compound.

o Identify the Tonic, Subdommant, or Dominant Triad within the musical example.
o Identify or label any concept in levels | - 7.




18. In the musical example below:
A. On the lines to the left of the staff, write the name of the key for this example.
Include Major or minor in the key name.

B. Circle all notes in the music below that are not in the key signature of this example.
n .

Key name: fﬁ g — L'_l_ﬁ‘ —_"

v —~




Bonus Question

Spell two major triads on the given roots using letter names as well as sharps and/or flats
as needed. Roots will be C, F, or G for question 1, and D, E, A, or B for question 2. Each

correctly spelled triad, including correct chromatic signs, will receive %2 point. No partial
credit will be awarded for a triad if any of the letters or chromatic signs 1s incorrect, and
no enharmonic spellings will be accepted. There is no deduction for an incorrect answer.




BONUS QUESTION

On the lines below, use upper case letters to spell the notes of the indicated major triad ascending from
the given root. Any sharps or flats needed to spell the triad correctly must be included in the note name.

Enharmonic spellings will not be counted as correct.

F B




Notation Guide

Notation which may be used for questions in Level 8 includes:
o Sixteenth (flagged and beamed), eighth (flagged and beamed), eighth note triple

dotted eighth, quarter, dotted quarter, half, dotted half, and whole notes
Sixteenth, eighth, dotted eighth, quarter, dotted quarter, half, dotted half."an¢
whole rests  Clarification: For a whole measure of rest regardless of the time

signature, whole rests are used exclusively.
o Sharp, flat and natural signs
The TMTA notation appendix details correct construction.




Notation

Dotted Half Rest A dotted half rest indicates silence for the number of beats

equal to a dotted half note. These rests are mostly used in
meters where the eighth note receives one beat.

Special note: Whole rests are to be used exclusively for a whole measure of rest. Even
though a dotted half rest will fill a whole measure of rest in 3/4 or 6/8 time, the whole rest

1§ to be used to indicate a whole measure of rest in any full measure of rest regardless of
the meter.




5. Below the arrow in each measure, draw theone rest that has been left out of the measure.

l l




Triads

o  Spell with letters the major triads on each given note which 1s the root. Use chromatic
signs when necessary.
¢ Onagrand staff:

o Draw the key signature of the given key in the first measure on both staves.

o On the treble staff, draw the root position, first inversion and second inversion of
the [, IV, and V triads in a specified major key or the 1, iv, and V triads in a
specified minor key using whole notes.

o On the bass staff, draw the root of each triad, which 1s not necessarily the lowest
note of the treble triad.




7. On the each grand staff below:
A. Draw the key signature in the first measure of the key named below the staff. 1
B. In the treble clef, draw the tonic, subdominant, and dominant triads and their inversions as indicated. 4.5
C. In the bass clef, draw only the root of the indicated chord. Use whole notes for triads and bass notes. 45

Treble Triad Positions
# Root 1tInv. 2" Inv. Root % Inv. 2" Inv. Root 1stInv. 2™ |nv.

A3V

y

)

-

b minor




Lead Sheet Triads

0 With he gven chord names and bass note ndiceton,Students willdraw the

comesponding notes of the chords on the grand taf using whole nots. Chords will b
it with atriad i the trebl cef and the root,third, o ft ofth tmad on he bus
fafl s indicated Chords will be major




8. On grand staff below, the major triads are indicated with lead sheet notation. Use accidentals as needed.
A. In the treble clef, draw the corresponding notes of the named major triad.
B. In the bass clef, draw the lowest note indicated. Use whole notes for triads and bass notes.

4
9:

A DIA CE r4 Db




Composition
o Complete a 4-measure melody in a major key in simple meter. The first measure is given.
o End melody with a strong beat on the tonic (keynote).
Use a melodic sequence or rhythmic imitation in measure two.
Each measure must contain the correct number of beats.
Use a good final melodic cadence of 2-1, 7-1, or 5-1; also acceptable is 3-1.




10. On the staff below: A. Complete this four measure melody. The first measure is given.
B. Use a melodic sequence or rhythmic imitation in measure two.
C. Use a good final melodic cadence: 7-1, 2-1, 5-1.

D. End on the tonic (keynote).

E. The last measure mustend on a strong beat.

Al’ Major

|
)

N
4




Theory Application/Analysis

o Amusical example will be given in 3/4, 4/4, 5/4, or 6/8 meter within which students will
identify the form of minor scale used in the example.

o Other coneepts contained in Levels | - § can also be requested.




12. In the musical example below:
A. Circle the type of minor scale used in the example below.

natural minor  harmonic minor melodic minor

B. Determine the time signature and write it on the staff where it should appear on each staff in the example
below.

C. Indentify the type and size of the interval inside the box. Name the interval:

(




* Thirty-se roduced,
elodic dictation.

Notation

stem and three flags or beams. The thirty-second
note is equal to one-half of a sixteenth note.

’ﬁ Thirty-second Note A thirty-second note is a colored-in note with a

Flag up Flag down Beamsup Beamsdown
Below is a sample measure with 32" notes shown on beat four.

Below is a sample measure with 32" notes shown on beat four.

@ﬂ T 000

silence equal in time to the sound of a thirty-second
note. See the Notation Guide for construction.

? Thirty-second Rest A thirty-second rest is a symbol which calls for




whole tone

 Triads — Construction of triads is in the new
Lead Sheet Chords question.

* Figured Bass Question simplified.



Level 9

riaas

e Identify root position, first inversion, or second inversion triads printed on the treble or
bass staff by letter name and type (MAJ or min).

hord Analysis/Figured Bass

¢ Identify figured bass chord definitions of I, 16, 16/4, IV, IV6,IV6/4, V, V6, or V6/4 by
matching each with the explanation of the chord.

Example: A. Tonic chord with 3" in the bass
B. Tonic chord with 5" in the bass
C. Tonic chord with root in the bass




Triads and Figured Bass

9. The following triads are in root position, T inversion, or 2™ inversion.
Name the root of each triad and identify the triad as MAJ or min. Example: G MAJ, a min, etc.

10. Identify figured bass definitions by matching the description of the chord to the chord symbol. Write the letter

of the explanation in blank to the right of each chord figure.
I 6
1 A. Tonic triad with the triad 3 in the bass
B. Tonic triad with the triad root in the bass

C. Tonic triad with the triad 5" in the bass




e The Half Cadence ha en moved to Level 10.



Level 9

Four-Part Harmony
¢ Analyze authentic cadence(s), major or minor, in terms of common tone, leading tone
location, and leading tone resolution.

Identify and label the cadence(s) as perfect or imperfect authentic.
Draw the bass notes.
Label the chords as V and I or V and 1, with any Arabic numerals as needed to

indicate the root.
Identify soprano, alto, tenor, and/or bass voices.
Identify in what voice the common tone occurs.
Identify in what voice the leading tone occurs.
y combination of the questions above may be used, and will vary with each testing
season.




11. Complete each part in the box to the right of the cadence.

Db Maior A. The common tone is kept in which voice? (circle one)
' soprano alto tenor bass

s
s

B. In the ¥ chord, the name of the note in the alto voice is
Use letter name and § or |, if needed.

C. Name the note to which the leading tone moves.
Use letter name and $ or| if needed.

D. This is a (circle one) perfect or imperfect authentic cadence.
12. Complete each part in the box to the left of the cadence.
b minor, harmonic form

8 A. Draw the root of each chord in the bass. Use whole notes.

O

B. In the blanks below the staff, identify each triad with the correct

Roman numeral. Upper case letters for major chords and lower
case for minor chords must be used.

C. This is a (circle one) perfect or imperfect authentic cadence.




Lead Sheet Triads

¢ Ona grand staff, draw whole notes on the staff with the three notes of the triad in any
position on the treble staff, and the note indicated after the slash on the bass staff. If only

a chord 1s indicated without a slash and bass note, then the root of the chord 1s to be
drawn on the bass staff. Major, minor, diminished, and augmented chords will be

indicated.




12. For each lead sheet chord:
A. Draw the triad indicated on the treble clef.
B. Draw only the lowest note on the bass staff as indicated by the lead sheet chord symbols.
Chords will be major, minor, diminished, or augmented. Use chromatic signs as needed.

# FIA B min/D Gl’ D dim/F E'

\

J

Y,

>




Level 9

Composition
o Complete a four-measure melody in a major key in simple meter. The first measure 1s
given, Points are awarded for each of the following:

0

0
0
0

End the phrase on a strong beat.

End the phrase on tonic,

Use a melodic sequence or thythmic imitation in measure two.

Use of melodic writing principles such as unity, variety, contrast, and balance are
to be demonstrated. See pages 13 and 14 of the Level 9 TMTA Student Manual,
Each measure must contain the correct number of beats

Use a good final cadence of 2-1, 7-1, or 5-1. Also acceptable is 3-1.




4. Complete this eight measure melody in the major key named above the first staff. The first measure of each
phrase is given. Compose the remaining measures using the following elements of composition.

A. In measure two, wirte either a melodic sequence or a rhythmic imitation of measure one.

B. Use melodic writing principles of unity, variety, contrast, balance.

C. End the first phrase on the dominant note.

D. Use a good final melodic cadence before the final tonicof 7-1,5-1,0r2 - 1.

E. End the second phrase on the tonic note.

F. End each phrase on a strong beat.

B Major




— Adde ication

— Rhythmic dictation will be in 6/8 meter



Level 10

* Added: Labeling the meters as “Simple,”
“Compound,” or “Asymmetrical” is now
required of the student.

Rhythm

o Identify the time signature of each measure.
Meters to be used are: 2/2, 3/2, 2/4, 3/4, 4/4, 5/4, 6/4, 6/8, 9/8, and 12/8.

o Label the meters as “Simple,” “Compound,” or “Asymmetrical” Meter. A word bank will
be provided within the question.




Chord Analysis

o Analyze a short musical example in Classical style by identifying the basic chords in each
measure using Roman numerals, and Arabic numerals when applicable. Chords may be
any inversions of primary chords I, IV, V. and root positions of i, V', or vi
[dentify the cadence at the end of the first phrase as half or plagal.




7. Write a Roman numeral in the blank below each chord. Chords may be I, IV, V, V, i, or vi.

SE==S==

f

8. A.InQuestion 7, the chords in measure two form a/an cadence.

B. In Question 7, the chords in measure four form a/an cadence.




Four-Part Harmony

o Ineach two- measure example(s) of four-part harmony in a major key:

o  Write Roman numerals below each chord to identify the chord. Chords may be
any inversion of primary chords I, IV, and V, and root positions of i1, V', and vi.
Use Arabic numbers to indicate any inversions.

o Identify the final cadence in each example. Cadences may include plagal, half,

perfect authentic, or imperfect authentic. No partial credit will be awarded.
¢ Ineach two-chord cadence in major or minor keys:
o Complete the second chords of authentic, plagal and half cadences as directed
using proper voice leading. Chords will be written in close or open harmony as
specified.

o Identify each chord with a Roman numeral. Roots of each chord will be in the
bass.




He

12. For each of the cadences below:
A. Identify each chord with a Roman numeral.

B. Draw the notes of the second chord in each example to complete each of the cadences as specified
using proper voice leading rules. Use whole notes.

C. Use open or close harmony as specified.
D. Use only the root of each chord in the bass.

Half Cadence in close harmony

Plagal Cadence in close harmony

Perfect Authentic Cadence
m in open harmony
8 =

o © ﬁge
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Lead Sheet Chords

o Four blank measures will be provided with lead sheet chord notation above the grand
staff. Chords will be within the given key and dominant seventh chords will be

designated. No suspensions or accidentals other than the raised 7" ina minor key will be

used.

o Draw the indicated chord in each measure in the treble, with only the indicated
bass note on the bass staff. Use inversions in upper voices to avoid large leaps.




9. On the grand staff provided in each measure:
A. Draw the named triad on the treble staff in root position or inversion.
B. Draw the bass note as indicated on the bass staff.

"

AN

y
)

G CIG D/A




Composition
o Complete an eight measure melody in a major key in compound meter. The first and fifth
measures are given. Points are awarded for each of the following:
End each four-measure phrase on a strong beat,
End the first phrase on dominant, and the second phrase on tonic.

Use a melodic sequence in measure two.

Use a rhythmic imitation of measure 5 in measure 6.
Each measure must contain the correct number of beats.
Use a good final melodic cadence of 2-1, 7-1, or 5-1. Also acceptable is 3-1.




11. Complete this eight-measure melody in the given major key using good melodic writing principles such as unity,
variety, contrast, and balance.
A. In measure two, write a melodic sequence of measure one.
B. In measure six, write a rhythmic imitation of measure five.
C. End the first phrase on the dominant note.
D. End the second phrase on tonic using a final cadence of 7-1,2-1, or5-1.
E. Both phrases must end on astrong beat.

=

=
I

1]
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1




Ear Training

o Melodic Dictation: In an 8-measure melody in a major key in 3/4 or 4/4 meter, fill in the
missing measures. The first measure of each phrase is given. Grading is by interval and
rhythm. Note values will be sixteenth through whole notes.

Interval Dictation: Identify and classify intervals unison through octave, each based on a
different root, as to type and size.

Triad Identification: Identify each triad in a series of triads as Major (MAJ), minor
(min), diminished (dim), or augmented (AUG) in root position.

Cadence Identification: In each two-measure example, identify final cadence as half or
authentic cadence.




uestion 20:  Cadence Identification CD Track
1. Read the test question aloud and answer any questions.
2. Play the first cadence using block chords only. Pause. Repeat.
3. Continue similarly through second cadence.
4. Play each example once more, pausing briefly between each example.

1. 2.

(EE




* Infractio
explained.



Level 10 — Voice Leading Errors

Example of infractions of the above rules:

2 s F—

v Vv

Analysis of above example reveals the following errors to avoid:

1. Parallel 5ths occur between the bass and tenor voices of the IV chord and the V
chord on beats in the first measure.

. Parallel octaves occur in the alto and bass voices between the IV chord and the V
chord in measure one.

. Parallel 4ths occur in the tenor and alto between the IV chord and the V chord in




than just
a definition.



Scales and Key Signatures

Chromatic Scale: From the given note, draw the notes of a chromatic scale ascending or
descending as directed. Do not use enharmonic spelling of white keys.
Whole Tone Scale: From the given note, draw the notes of a whole tone scale ascending
or descending as directed. Do not use enharmonic spelling of white keys.
Key Signatures: The major key name will be given.
o Draw the major key signature in the first measure.
o Inthe second measure, draw the key signature for the parallel minor key and write
the key name.
In the third measure, draw the key signature for the relative minor key, and write
the key name.
Modal Scales: Match the name of the modal scale(s) with the written scale. The scales
will be written using letters only.




MODE
NAME SCALE PATTERN EXAMPLE OF MODAL SCALE

lonian W

Dorian w

Phryeian

Lydian

Mixolydian

Aolian

Locrian




ey

One way to remember the whole and half step modal patterns is to use the white keys on

the keyboard. Each scale uses only white keys beginning on the key indicated below for
each scale. The modes, just as the major and minor scales, can begin on any note using
the whole and half step pattern for the selected scale.

1Ian

e
<>

Mixolydian

Ionian
Aolian

Phry




Level 11

Triads and Chords

¢ Construct major, minor, diminished, and augmented triads as indicated from the given
notes which will be the roots of the triads. Treble or bass staff will be used.
e Onatreble or bass staff:
o Draw the named minor key signature in the first measure.
o Construct root position diatonic triads on each scale degree of an ascending minor
scale using the harmonic form.
» o Identify each constructed diatonic triad by type, using “MAJ”, “min”, “AUG", or
“dim”.
» o Write the name of each scale degree of the root of the chord.
o Using letter names and accidentals, spell the tonic, subdominant, and dominant triads of
the given key(s). Harmonic form is to be used for minor keys.




Lead Sheet Chords

o Four blank measures will be provided with chord notation above the grand staff.

o Chords may include any major, minor, augmented, dimiished chord with any
bass note, and sevenths chords with major, minor, and diminished sevenths.

o Draw the indicated chord in each measure.

o Use inversions in upper voices to avoid large leaps.

o Draw the root or indicated bass note in the bass clef.




Level 11

Composition

e Complete an eight measure melody in a minor key in simple or compound meter. The
first and fifth measures are given. (See the Student Manual, Levels 9 — 11, for principles
of traditional and minor melody writing.) Points are awarded for each of the following:

End each four-measure phrase on a strong beat.

End the first phrase (measure 4) on a tone of the dominant chord.

End the second phrase on tonic. Use a good final melodic cadence of 2-1, 7-1, or
5-1. Also acceptable is 3-1.

In measure 2 or 3, write a melodic sequence of measure 1. In measure 6 or 7,
write a melodic inversion of measure 5 or 6.

Proper use of the melodic form of the minor scale, ascending and descending,
must be demonstrated -- which does not have to occur sequentially.

A climatic point must be evident in the melody either within each 4-measure
phrase, or over the entire 8-measure melody.

Each measure must contain the correct number of beats.




Inversion

An inversion is a sequence of a motif which moves in the opposite direction from the
original motif.

Motif |  Inversion Sequence |

— -

P o ‘lj‘%i

L




Imitation

Imitation is the process of repeating a motif/motive in different voices in a polyphonic

compo
sition. Motif

@“2.573@ =i
¥t gﬂﬁés’ ;

Imitation




Level 11

Musical Analysis

o A four to eight measure musical example on the grand staff will be printed to use for
musical analysis. Questions will vary from test to test and will include one or more of the
following.

0

0
0
0

Analyze and name the type of cadence for each identified cadence.

Identify key signature and meter.

Identify specified melodic composition elements.

Identify specified composition elements such as motif/motive, sequence,
imitation, inversion, or rhythmic imitation.

Identify specified chords in the composition.

Identify or answer questions related to any concept in the TMTA Student Manual
Levels 1 -11.




Level 11

Ear Training \ \

o Melodic Dictation: In an 8-measure melody in a major key in 6/8 meter, fill in the
missing measures. The first measure of each phrase is given. Grading is by interval and
rhythm. Note values will be sixteenth through dotted half notes.

Interval Dictation: Identify and classify intervals, each based on a different root and

played above or below the given note, as to type and size. Major, minor, and pe
intervals will be used, played broken and blocked.
Triad Identification: Identify each triad played in root position of 1" inversion in a

series of triads as Major (MAJ) or minor (min). Triads will be played in both broken and
blOCk ed fOlTn. e

o Cadence Identification: Identify each cadence played as authentic, plagal, or half.




Level 11

Four-Part Harmony

Deceptive Cadence

A deceptive cadence 1s a chord progression at a closing point moving from V to vi. This
cadence 1s called deceptive because the music moves in an unexpected direction. This
cadence 1 often used to move to the relative minor of the original major key of a

composition.




Level 12

* Sixty-fourth notes and rests are introduced,
but not used in test questions.

Sixty-Fourth Note

Sixty-fourth notes are colored-in notes with three flags or beams. Eight

sixty-fourth notes equal the value of an eighth note.

Sixty-Fourth Rest

Sixty-fourth notes are colored-in notes with three flags or beams. A sixty-
fourth rest is silence equal to a sixty-fourth note.




Intervals

Natural, sharp, double sharp, flat, and double flat signs are to be used where necessary. No
partial credit will be awarded 1f sign is incorrect or missing.

o Two measures on either the treble or bass staff will be given with one note printed in the
first measure. All sizes (unison - octave) and types of intervals (perfect, major, minor,
diminished, augmented) may be used on the treble or bass staff.

o Construct the specified type and size interval below the given note.
»o In the second measure, draw the inverted interval constructed in the first measure.

%O [dentify the type and size of interval constructed in the second measure.




Scales and Key Signatures

o From the given letter name of the major key:
o Draw the major key signature in the first measure.
o In the second measure, draw the key signature for the parallel minor key
and write the key name.
0 In the third measure, draw the key signature for the relative minor key,
and write the key name.
o Match the name of the modal scales to the letter names of the scale as it would be played
using only white keys on the piano. All modal scales are included.




Chord and Cadence Analysis

o Analyze each given two-measure chord progression and cadence.
o Identify the key name.
o Wnite figured bass notation using Roman numerals and Arabic subscripts.
Chords may include I, IV, V, and V7 chords in root position or any inversion, and
1, 110, 111, vi, and vi6 chords.
w0 [dentify the type of cadence: perfect authentic, imperfect authentic, half, plagal, or
deceptive.




Lead Sheet Chords

o Four blank measures will be provided with chord notation above the grand staff.

o Chords may include any chord within the given key, plus suspended 4ths, major
sevenths, minor sevenths, half-diminished sevenths, and fully-diminished
sevenths.

o Draw the indicated chord in each measure.

o Use root position or Inversions in upper voices.

Draw the root or indicated bass note i the bass clef.




Composition

e Complete an eight measure melody in a minor key in simple or compound meter. The
first measure is given.
Each measure must contain the correct number of beats.
End each four-measure phrase on a strong beat.
End the first phrase (measure 4) on a tone of the dominant chord.
End the final phrase (measure 8) on a tone of the tonic triad.
In measure 2 or 3, use a melodic sequence or rhythmic imitation of measure 1.
In measure 6 or 7, write a melodic inversion of measure 5.
Melody must demonstrate use of melodic writing principles — unity, variety,
contrast, and balance.
A climatic point must be evident either within each 4-measure phrase, or over the
entire 8-measure melody.
Use a good final melodic cadence.
The melodic minor form must be demonstrated in the melody, both ascending and
descending, but do not have to be written together.




Scale Degree Names

e Identify the designated scale degree names in a given 2-measure melody as tonic,
supertonic, etc.




Level 12

* Ear Training

¢ Triad Identification: Identify each triad played in a series of triads as major (MAJ),
minor (min), diminished (dim), or augmented (AUG). Triads will be played in both
broken and blocked form. Major or minor triad played in root position, 1" inversion, or
2" inversion. Diminished and augmented triads will be played in root position.

[dentification of the triad as played in root or inverted is not required.
Cadence Identification: Identify cadences played as authentic, half, plagal, and
deceptive,




e Secondec
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eceptive

o [dentify printed ey, and the chord(s) drawn on the grand staff as a Secondary Dominant
Chord(s) (V or V7)o chord in the origmnal key. Example: Vii



Level 5

Level 6

Tonality

Melodic Dictation Writing Guidelines
Specifications for Intervals and Notes
For All Levels
NO RESTS in any level
NO ACCIDENTALS outside of those needed for the
melodic or harmonic scale

Steps and skips within a 5-note Major Scale
4 Measures: first and third measures are preprinted
Eighth through whole note — No dotted quarter notes

Meter: 3/4 or 4/4

Steps and skips within a 5-note Major Scale
4 Measures: first and third measures are preprinted
Eighth through whole note — No dotted quarter notes

Meter: 3/4 or 4/4

Steps and skips within a Major Scale

Range: an octave above tonic

4 Measures: first and third measures are preprinted
Eighth through whole notes - No dotted quarter notes

Meter: 3/4 or 4/4

Level 8

2nds, 3rds, 5ths within a Major Scale

™o VU T PR T T PP

Meter: 3/4 or 4/4







Terms and Definitions Level 3 —12
Listed by the Level Term is Introduced

TERMS AND DEFINITIONS FOR LEVELS 3-12
Section One - All Terms and Definitions Listed by INTRODUCTION Level
e —

INTRODUCTION TERM DEFINITION
LEVEL Italian Terms
are in Italics

Half Step The distance on the keyboard from one key to the
very next key

Key Signature Placement of sharps or flats at the beginning of
each line of music indicating which notes are to be
raised or lowered in performance of the music

Major Scale A scale made up of whole steps and half steps used
in ascending order: WW HW W W H

Level 3 Scale Degree An Arabic number given to each note of the
ascending scale




Li

TEXAS MUSIC TEACHERS ASSOCIATION STUDENT AFFILIATE THEORY
STUDENT MANUAL

TERMS AND DEFINITIONS FOR LEVELS 3-12

Section Two - All Terms and Definitions Listed Alphabetically
e —

INTRODUCTION TERM DEFINITION
LEVEL Italian Terms

Level 8 Accelerando Increasing the tempo gradually

Accidental A chromatic sign used in front of a note to change
the note from what the key signature requires or
from what has occurred previously in the measure

Ad Libitum Freedom to improvise or vary the tempo




